JCTOBER 2019

FESTIVAL

10th Open House Festival 4-6 OkTtwppiou 2019

To Open House Festival gival éva eTio10 01€BvEG @eCTIBAA GUyXpovou XopoU Kal TTEPPOPUAVG,
TO OTT0i0 dlopyavwvel N Z1éyn Xopou Agpeoou atrd 1o 2010. To @eoTIBAN QIAOgevEi Epya aTTO
TNV eyXwpla Kai 81OV oknvr Kal CUPBAAAEl 0T yvwplidia Kal €E0IKEIWON Tou KOIVoU NG
KUTTpou pe mn ouyxpovn KaAANITEXVIKI dnuioupyia.

Mpdkermal yia yia yovadikr, ava@opiKa Pe To €id0G Kal TO TTEPIEXOPEVO TNG, dlopydvwon yia Thv
KAANITEXVIKA oKknvr] TG KUTTpou agou KUPIO XOPAKTNPIOTIKO TNG €ival N KAIVOTOUA, @PECKIA Kal
TOAUNPNA TTPoaéyyion 600 agopd oTa £pya TTou PIAogevouvTal. Ta £€pya TTOU CUYKATAAEYOVTal
OTO EKAOTOTE TTPOYPAPMA, TTPOTEIVOUV, HECO ATTO TO TTEPIEXOMEVO KAl Ta BEUATA TTOU EPEUVOUV,
Mia OI0QOPETIKA agAynan yia To oUyxpovo AvBpwTTo Kal ToO CWHa Kal dIEupUvouv TNV avTiAnyn
KAl TNV KOANITEXVIKR TTPOCANYWN 600 a@opd 0T XOPOoypaPia Kal TIG TTAPACTATIKEG TEXVEG.

O1 KOANITEXVEG TTOU CUMPMPETEXOUV OTO TTPOYPAUHA KAANITEXVIKAG AVATITUENG TNG ZTEYNG Xopou
Nepeoou Moving the New, £xouv Tnv gukaipia va TTapoucidaouy To £pyo/Tny I0€a TTOU
eEeAicoouv aTo TTAQICIO TOU QECTIBAA.

EvoeikTiIkG 01O QeCTIBAA £xouv @IAofevnOei épya Twv:

Meg Stuart/Damaged Goods, Wendy Houston, Yasmeen Godder, Ann Van den Broek, Nigel
Charnock, Giulio D’Anna, Aia Xapdkn, AAe€avopa Waierstall, lvo Dimchev, Eupitridn
Naokapidn, Tabea Martin, Pere Faura, Fernando Belfiore, Jonas and Lander, Public in
Private/Jasna L. Vinovrski, Hodworks, Himherandit Productions/Andreas Constantinou, Premier
Stratagéme / Barbara Matijevi¢ & Giuseppe Chico.

To ®eoTIBaA atnpileTal kal emmixopnyeital atd TiG MoAITIOTIKES YTTNpETieg Tou YTToupyEiou
Maudeiag kai MoAimopou. “Exel AdBel To EFFE Label 2019-2020. MNpodkeital yia Tnv o@payida
ToI6TNTag TNG Eupwttng yvia agidAoya @eoTIBAA TéXVNG.

Xopnyog emikoivwviag: MOAITHZ



Dance House Lemesos has been organizing Open House Festival since 2010. Choreographers
and performance artists from Cyprus and abroad are invited to participate in the festival where
the audience is given the opportunity to experience and become more familiar with
contemporary performing art making.

The identity of Open House Festival is rather innovative and daring and the invited works
propose- though their themes and concepts- a more current approach in relation to human
condition and the multiple narratives of the ‘body’. Moreover the festival's programme aims in
broadening the perception and the understanding in relation to artistic making and the creative
practices of choreography and performing arts in general.

Within the frame of the festival’'s programme, the artists selected for the artistic development
programme of Dance House Lemesos, Moving the New, have the opportunity to present their
work in progress.

Some of the artists that were participated in the festival in the previous years are:

Meg Stuart/Damaged Goods, Wendy Houston, Yasmeen Godder, Ann Van den Broek, Nigel
Charnock, Giulio D’Anna, Lia Haraki, Alexandra Waierstall, Ivo Dimchev, Euripides Laskaridis,
Tabea Martin, Pere Faura, Fernando Belfiore, Jonas and Lander, Public in Private/Jasna L.
Vinovrski, Hodworks, Himherandit Productions/Andreas Constantinou, Premier Stratagéme /
Barbara Matijevi¢ & Giuseppe Chico.

The Festival is been supported and funded by the Cultural Services of the Ministry of Education
and Culture. It received the EFFE Label 2019-2020, Europe’s quality stamp for remarkable arts
festivals. Media sponsor: POLITIS

04-06/10 19:00-23:00 *k (AnuoTik6é Kévrpo Texvwv Agpeocou — AtroBnkeg Matraddkn /

Limassol Municipal Arts Center — Papadakis Warehouses)
Body Unmuted
Aia Xapdkn / Lia Haraki

To véo €pyo Tng Aiag Xapdkn gival yia nxnTiKA eYTTEIpia Baciopévn 0€ JOPTUPIEG TOU CWHPATOG
TTou &ev AéyovTtal eUKOAa Kal dev akouyovTal cuvhBwg. O1 nxoypa@naoeig éyivav atmo Tnv
KaAAITEXVIOQ O€ TTpayuaTikd Xpovo, dnAadn KaTd Tn SIGPKEIQ TTOU GUVERAIVE IO OUYKEKPIMEVN
KatdoTaon. To owpa, AoImmdv, akouyeTal KaBwe Wibupilel, @wvdadel, yeAd, otevdadel, Tpayoudd,
KAQigl, JoipddeTal, eEopoAoyeiTal, ATTOKAAUTITEI KAl TTAPADEXETAI.

2710 ‘Body Unmuted’ o €TTIOKETTTNG PTTAIVEI OE €va DWHPATIO KAI OKOUEI TIG NXOYPAPNTEIG
TOTTOBETWVTAG TO BIKO TNG/TOU CWHA OE CUYKEKPIUEVES OTACEIG, KABOPIOPEVES ATTO TNV
KOANITEXVIOQ, TTOU OKOTTO €X0OUV VO TIPOKOAETOUV TNV evouvaioBdnon i Tnv TadTion.

eviKd, TO OA0 £pyo €ival Eva Tagidl TTEPIMETPIKA TOU XWPOU PE KATEUBUVON TTPOG TO KEVTPO TOU
EKAOTOTE ETTIOKETTTN.

2UVTEAEOTEG:

2UAANWnN, dnuioupyia, eppnveia: Aia Xapakn

>uvBeon Axou: MNavvng Xpiotoidng

EikaoTiknr empéAeia kar Pwroypagia rpowdnong: PASHIAS



pagioTika: ApTéung Wabdg
TexvikA utrooTnpign: MNaykog Xatlnyiavvng
2UVTOVIONOG Kal eTTIKoIVwvia: Mewpyia Avopéou

Mapaywyn kal opyavwon ato .pelma.Lia Haraki.

Zuptrapaywyr] NiIMAC [AnuoTiké Kévtpo Texvwyv Acukwaoiag, Zuvepyaaoia: 16pupa Migpidn] oT1o
O¢atpo MNoAng OMATrT.

Me tnv uttooTAPIEN Twv MoAITIoTIKWY YTTNpeoiwv Tou YTroupyeiou Maideiag kai MoAmouou.

¥k Aigpkeia Tapactaong 40°. KaBe okTw AeTITa évag BeaTrg Ba PTTopEi va eI0EPXETAI OTO XWPO

yia va Blwvel Tnv TTapdocTacn. ©a tnpnbei ocipd TpoTEPAIOTNTAG.
To €pyo eival KatdAAnAo yia dTopa avw Twv 18 eTwy.

Lia Haraki’s new work is an audible experience including confessions made by the body which
are not usually said and not commonly heard.

The recordings were made by Haraki in real time, meaning that the voice was recorded as a
situation was actually happening. The body therefore is heard as it whispers, screams, laughs,
moans, sings, cries, shares, confesses, reveals, and admits.

In ‘Body Unmuted’ the visitor enters a room and listens to the recordings by placing their own
body in particular positions indicated by the artist, which aim at stimulating feelings of empathy
or identification.

Overall, ‘Body Unmuted’ is a journey coming from the periphery of the room directed towards
the centre of each visitor.

Concept, creation, performance: Lia Haraki

Sound design: Yiannis Christofides

Visual design and Promotional image: PASHIAS

Graphics: Artemis Psathas

Technical management: Yiangos Hadjiyiannis

Coordination and communication management: Georgia Andreou

Produced and organized by .pelma.Lia Haraki

Coproduced by Nimac (The Nicosia Municipal Arts Centre, associated with the Pierides
Foundation) at Theatro Polis OPAP.

with the support of the Cultural Services of the Ministry of Education and Culture

* Duration of performance: 40’. Every eight minutes one spectator will be guided in the space -

on a priority basis- in order to experience the work.
Please note that the performance is suitable for individuals over 18 years of age.

https://www.liaharaki.com/

04/10 20:30 (50°’) (@éarpo PiaATo / Rialto Theater)


https://www.liaharaki.com/
https://www.liaharaki.com/

Transfiguration
Olivier de Sagazan

H mmapdoTaon Transfiguration agnyeital Tov aképeoTo 1600 Tou YAUTITN va dwoel {wr OTo
OnNUIoUPYNUA TOU. ZEKIVWVTAG ATTO JIA XEIPOVOUIQ TTOU ATTOTTVEEI ATTEATTIOIA, O KAANITEXVNG
BuBiCel Ta xépia Tou oTov TTNAS yia va Tou dwoel wh. KaAuTrTel ye TTNAG 10 Ke@AAI Tou, BABEl TO
OWPA TOU OTO UANIKO, €GAALipel TNV TAUTOTNTA TOU KO JETOUOPPWVETAI O€ £va wvTavo £pyo
TEXVNG, KATI aVAPECT O€ HAPIOVETA KAl JaploveTioTa. KaBwg 1o £pyo e¢eAicoeTal, TO UAIKO Tov
TUQAWVEI Kal TOV avaykadel va KoITagel péoa Tou, oTa BA6n Tou eauTou Tou.

Méoa atrd pia CUYKAOVIOTIKA Kal CUVAPTTOOTIKN epunveia, o Sagazan aAAddel TautdTNTEG, AT
avBpwTTo o€ {Wo Kal 0€ TTOIKIAOPOoP@a UBPIBIKG TTAGCopaTa. TpuTrdel, diaypd@el Kal aTTOKAAUTITE
TA CTPWHATA TOU TTIPOCWTTOU TOU PECA ATTO £va QPEVHPES KI ATTOKOO MO Tagidl. H {wypa@ikA Kal
N YAUTTTIKR) HETATPETTOVTAI O€ éva TAEiDI TEAETOUPYIAG, KATI avaueoa o€ Xopo Kal EKOTAoN HE TO
OTOIXEIO TOU aQUTOOXEDIAoOU VA YiVETQI aTTaPaiTNTO.

O Olivier de Sagazan -Cwypa@og Kal YAUTITNG -dnuioupyei OAO Kail TTEPICOOTEPO £pya TTOU
QVINKOUV OTIG TTOPACTATIKEG TEXVEG. “EXEl TTpaydaToTtroinoel TTavw atro 100 TapaocTAoelg OTIG
HMA, Tnv Kiva, tTnv Ivdia kal Tnv EupwTrn. O1 TTapaoTdoelg Tou, €Xxouv odnynoel o€ TTOAUAPIBUEG
ouvePYaoieg HE KAANITEXVEG ATTO TOV KOGUO TNG MOOAG, TOU KIVAUATOYPAPOU KAl TNG MOUTIKNAG,
o1wg Toug Nick Knight kai Gareth Pugh yia Tnv Taivia This is not show, Tov Nick Antosca yia
TNV oeipd Channel Zero, Tnv Myléne Farmer yia 1o pyouaiké Bivreo A I'Ombre, Tov Bartosz
Konopka yia Tnv Taivia The Mute, Mario Sorrenti yia Tnv Taivia Discarnate. k.a.

‘OTTwg 0 id10g Aéerl: “Me aprjvel TTavTa EKTTANKTO OTav BAETTW avBpWTTOUG TTOU TTIOTEUOUV OTI gival
@ualoAoyikd va pévouv (wvtavoi. H TrTapapdpewaon otnv TEXvN €ival £vag TpOTTOG va EEETACOUNE
TN ¢wn) Je véa pamid kal va ouveidntotroifooue TNV mapado&dtnta Tng.”

Mia cuvdlopydvwan TnNG Z1é€yng Xopou Aepecou kai Tou @edaTtpou PIAATO oTo TTAdiolo Twv 10
XPOvwV Tou PeoTIBAA Kal Twv 20 xpdvwy Tou BedTtpou PIAATO.

The performance “Transfiguration” is the story of the sculptor‘s unfulfilled desire to imbue his
creation with life. In a gesture of despair, he enters in his material clay to give it life. He sculpts
clay on his head, burying himself in the material, eradicating his identity and becoming a living
work of art, somewhere between puppet and puppeteer. But then, the material blinds him and
he is forced to look inwards, into the very depths of his Self. In a fascinating, expressive, total
performance, Sagazan shifts identities on stage, from man to animal or to various hybrid
creatures. He pierces, erases and unravels the layers of his face in a frenetic and uninhibited
guest. Painting and sculpting oneself becomes a form of ritual positioned between dance and
trance where improvisation is essential.

Olivier de Sagazan, at first painter and sculptor, is more and more working in the living arts

(performance, dance, theater). He has since made over 100 performances in the USA, China,
India, and Europe. His performances have led to numerous collaborations with artists from the
world of fashion, cinema and music, such as: Nick Knight and Gareth Pugh for the fashion film
This is not show, Nick Antosca for the series Channel Zero, Myléne Farmer for the music video



A I'Ombre, Bartosz Konopka for the movie The Mute, Mario Sorrenti for the movie Discarnate
e.t.c

‘I am flabbergasted in seeing to what degree people think it is normal to be alive. Disfigurement
in art is a way to look at life with new eyes and take awareness of her strangeness”- Olivier de
Sagazan

In collaboration with RIALTO Theatre, within the frame of the Festival's 10 years anniversary
and RIALTO Theatre's 20 years

http://olivierdesagazan.com/performancetransfiguration

05/10 18:00 (42’) (0 xwpog Ba avakoivwBei o€ petayeveéatepo atadio / Venue will be announced
shortly)

Hyperspace

James Batchelor

A1 10 avBpwTTivo cwua atov Kéouo, To HYPERSPACE cival pia £épguva TTavw 0Tn
peBodoAoyia HETPNONG TwV AYyVWOTWY TTAPANETPWY TOU CUPTTIAvTOG. To £pyo TTPOTEIVE! Pia
MEAETN TTAPATAPNONG TOU AVBPWTTIVOU CWUATOS Péoa aTrd To TTpicua TNG KOoUoAoyiag, Yiag
KEVTPIKAG KAl TTEPIPEPEINKNG XAPTOYPAPNONG TOU OCUMTTAVTOG.

Ta eowTEPIKA Kal Ta €EWTEPIKA TOTTIO TOU CWHATOS ATTOd0UOUVTAl, 0ONYWVTAG OE JIa
QUTOKPITIKA YIO TO aPPEVWTTO CWHA Kal TNV €TTIROAN Tou T digpelivnon Tou dIACTHPATOG. 2T0
HYPERSPACE, 10 0apkik® UAIKO TOU OWHATOG AUyilel, TEVTWVETAI Kal ETTavakaBopideTal wg
£Vag €CWYRIVOG HETAOXNUATIONOG, EJPAVICOUEVO TRV idIA OTIYHN, KOAOGOIAIO KAl HIKPOOKOTTIKG.
To HYPERSPACE ¢ival To TpiTo pIag o€1pag Epywyv Tou AucTpaAou Xopoypd@ou, TO OTT0io
eCeNixBnke péoa atrod Tn YovadiKr EUKOIPIa TTOU €iXE, VO GUUMPETAOXEI O€ HIA ETTIOTAMOVIKI
a1rooToA oTnNV AvTapkTikr To 2016. AuTh n o€ipd épywv TTEPIANAUPBAVEl TTIPOOTTIABEIEG
dnuioupyiag oudnToEwy, CUVEPYOOIWY Kal avTaAAaywVv PETALU TNG ETTICTNHOVIKAG KAl TNG
KAANITEXVIKAG €pEUVAC.

O BpaBeupévog xopoypd@og kal xopeutAg James Batchelor katayetal ammd Tnv AuoTpalia. O
KAANITEXVIKOG TOU OTOXOG €ival va ONUIOUPYE KAl va TTPOTEIVEI £pya TTOU TTPOKOAOUV TTEPIEPYEIQ,
peTaToTtriCouv Kai dieupuvouv avtINqYeIG. O xopoypda@og epeuvd TPOTTOUG TTou Ba uTTopoUaCE O
XOPOG va dnuioupynoel dIAAoyo, ouvepyaoics Kal avTaAAayEg e AAAa €idn TExvng Kai
opadeG/KoIVOTATEG. H KAANITEXVIKA TOU DOUAEIQ ETTIKEVTPWVETAI 0TNV AAAnAoETTiOpaon YeE TO
TTEPIEXOUEVO EKKIVIOVTAG OTTO TNV 10 PEXPI KAI TNV TTApouaiacT). Tov evila@épel IBIAITEPWS TTWG
Mia TTapdoTaon JTTOPEN va AEITOUPYAOEI OE CUYKEKPIPMEVO XWPO Kal Xpovo. O James €xel
omrouddoel ato Victorian College of the Arts kai atrogoitnoe 1o 2012 pe Bachelor in Fine Arts
(Dance). Ta TeAeuTaia TTEVTE XpOvVIa £xel dnuioupynoel Ta akdAouBa épya: Chunky Move
(REDSHIFT), Dance Massive (HYPERSPACE ) ka1 (DEEPSPACE), Dancehouse (ISLAND),
Keir Choreographic Award (METASYSTEMS, INHABITED GEOMETRIES) ka1 National Portrait
Gallery of Australia (SMOOTH TRANSLATION).


http://olivierdesagazan.com/performancetransfiguration
http://olivierdesagazan.com/performancetransfiguration

Ta épya Tou James éxouv TTapouciaoTei O1EBvg aTIG akdAouBeg xwpeg: Mapiol (La
Briqueterie), Piya (Homo Novous), NTuogAvTop® (Tanzmesse), MtrpioToA (Arnolfini), Aovdivo
(Chisenhale Dance), NoTiyxau (Dance4), Mmépuiyxap (Birmingham International Dance
Festival), BepoaAAieg (Plastique Danse Flore), AougepBoupyo (Casino Luxembourg / Trois CL),
Mtracodvo N1eh Ikpdtra (Operaestate), Chongqging (501 Artspace) kai Mtravykok (Creative
Industries). YTmp&e @iAogevouuevog KahAiTéxvng ato RV Investigator, To epeuvnTikd BaAdaooio
oKAQog NG AuoTpaAiag, TTou Tagidewe ota vnold Heard kai McDonald Tou AvTapkTIKOU TO
2016.

2UVTEAEOTEG:

Xopoypagia/Epunveia: James Batchelor

2uvBETNG/NXNTIKOG oxedlaoudg: Morgan Hickinbotham

Mapaywyog: Bek Berger

2xedIaouoés QwTIoHOU: Beizj studio

2xedlaopudg ypagikwyv: Amber McCartney

To HYPERSPACE €xel dnuioupynBei ue ouvepyaaia pe Toug EAG popeig/kévtpa: Centro per la
Scena Contemporanea (Bassano del Grappa), Dance 4 (Nottingham) kai Dancehouse
(Melbourne). To épyo éxel uttooTnpixBei atrd Toug: Creative Partnerships Australia péow Tou
Australian Cultural Fund, The Besen Family Foundation, The Keir Foundation kair Michael
Adena -Joanne Daly.

From the human body to the cosmos, HYPERSPACE is an inquiry into the metrics we use to
measure the deep unknowns of the universe. It proposes a study of the human body seen
through the prism of cosmology, a mapping of the universe within and around it. The interior and
exterior landscapes of the body are deconstructed, producing a self-critique of the masculine
body and its dominance in space exploration. In HYPERSPACE, the fleshy material of the body
bends, stretches and is reconfigured as alien transmutation, appearing simultaneously colossal
and microscopic.

HYPERSPACE is the third in a series of works from the Australian choreographer that grew
from a unique opportunity to be part of a scientific expedition to the Antarctic in 2016. This
series of work including endeavours to create a conversation, collaboration and exchange
between scientific and artistic inquiry.

James Batchelor is an award winning choreographer and dancer from Australia. His mission as
an artist is to make work that inspires curiosity. To shift assumptions, widen awareness and
create possibility. He strives to find ways that dance can be a conversation, collaboration and
exchange with other disciplines and communities. His work is particular in how it responds to
context, from conception to presentation; it strongly considers how a performance exists within a
specific space and time.

James trained at the Victorian College of the Arts graduating with a Bachelor in Fine Arts
(Dance) in 2012. Over the last five years he has generated an extensive body of work including
commissions from Chunky Move (REDSHIFT) Dance Massive (HYPERSPACE ) and
(DEEPSPACE), Dancehouse (ISLAND), Keir Choreographic Award (METASYSTEMS,



INHABITED GEOMETRIES) and the National Portrait Gallery of Australia. (SMOOTH
TRANSLATION).

James’s work has been presented internationally in Paris (La Briqueterie), Riga (Homo
Novous), Dusseldorf (Tanzmesse), Bristol (Arnolfini), London (Chisenhale Dance), Nottingham
(Dance4), Birmingham (Birmingham International Dance Festival), Versailles (Plastique Danse
Flore), Luxembourg (Casino Luxembourg / Trois CL), Bassano del Grappa (Operaestate),
Chongging (501 Artspace) and Bangkok (Creative Industries). He was a resident artist on the
RV Investigator, Australia’s marine research vessel, which travelled to the sub-Antarctic Heard
and McDonald islands in 2016.

Credits:

James Batchelor —Choreographer, Performer

Morgan Hickinbotham — Composer and Sound Designer

Bek Berger — Producer / Collaborator

Beizj studio - Lighting Design

Amber McCartney - lllustration Design

HYPERSPACE has been developed with partners Centro per la Scena Contemporanea
(Bassano del Grappa), Dance 4 (Nottingham) and Dancehouse (Melbourne). HYPERSPACE
has been supported by Creative Partnerships Australia through the Australian Cultural Fund,
The Besen Family Foundation, The Keir Foundation and Michael Adena and Joanne Daly.

http://james-batchelor.com.au/

05/10 20:30 (45’) (Texvoxwpog EOAA / Technochoros ETHAL)
Gestes Blancs
Sylvain Boullet Naif Production

Gestes Blancs (White Gestures)- ‘Eva vIOU£TO yia €va AvTpa Kail Eva TTaidi.

MaiovTag Pe TNV aviCopPOTTia TWV CWHATWY Kal Tou BAPOUS TOUG, £vVag TTATEPAG Kal €VAG YIOG
TTPOCTIaB0UV va Bpouv TNV akpiBeia HETAEU TOUG KAl va BILVOOUV OTIYUEG TPUPEPOTNTAG.
Baoiouévo oTov autooxedlacud Kal GTO TTaIXvidl, TO VTOUETO, TO OTTOi0 atTeuBuveTal o€
OIKOYEVEIOKO aKPOATAPIO, BETEI e AETTTO TPOTTO £PWTHMATA YUPW OTTO TOV TPOTIO TTOU N
TaTPATNTA KAl 01 OE0HOI TTOU TTPOKUTITOUV aTTé QuTHV, UTTOPOoUV va avatrapacTaboulv eTTi
oknvAg. EuaioBnTo kai evBouoiwdeg, To White Gestures Ba cag @épel o€ eTTaQr] Ye TO TTaIdi
Méoa oag.

O1 Naif Production dnuioupyouv TrapacTdoeig kal cuAAoyikd TreipduaTta. 15pubnkav atmd Tov
Sylvain, Tov Mathieu ka1 Tov Lucien, Tpeig akpoBATEG TTOU TTPOCTTABOUV Va JETATPEWOUV OF
X0pO TN BapUlTnTa TOU KOCGHOU, BaCICPEVOI GTNV IBIAITEPN OXECN TTOU £€XOUV TO CWHOTA TOUG HE
QuTAV. ANUIOUPYOUV EIKOVEG KOl XPNOIMOTTOIOUV XEIPOVOWIEG, TTOU TTEPIOTPEPOVTAI YUPW ATTO TNV
aoTABEIq, TNV AVTIOTAON Kal TNV TTPOCTIABEIA, OTOIXEIO TO OTTOIa TTPOKUTITOUV ATTO TOUG
MNXavIOHOUG Kal TIG duvaToOTNTEG TOU CWHATOS. AvaAauBdvouv KOANITEXVIKA £pya O€ ATOWIKN
Kal oUAANoyIKR BAon TTPooTTaBwvTag TTAVTOTE VA AEITOUPYHOOUV WG opdda. To kabéva atmod Ta


http://james-batchelor.com.au/
http://james-batchelor.com.au/

£pya TOUG €ival PIa EUKAIPIA yIa va ETTAVEQEUPOUV VEEG DOUEG CUVUTTAPENG Kal
ouvadeA@IKOTNTAG. 'Evag eUBpauoTog XWpog TPIBWY GTToU o1 ATToPAcEIG OEV TTaipvovTal Kal deV
oTtnpifovtal oTnv kKaBodAynon atd €va Kal Jovo Atopo aAAd atmd OAn Tnv oudda.

I16éa/Anuioupyia: Sylvain Bouillet

Apapatoupyia: Lucien Reynés

KaAAitexvikiy ouupoulog: Sara Vanderieck

Epunveia: Charlie Bouillet kai Sylvain Bouillet

2xed1aouo6g ewTiopoU: Pauline Guyonnet

>xedlaopdg nxou: Christophe Ruetsch

Zuptrapaywyoi: Les Hivernales—CDCN (Avignon), Le Cratére(Ales), the CCN Malandain Ballet
Biarritz, Le Pacifique—CDCN (Grenoble).

Ymrootnpiktég: KLAP -Maison pour la danse(Marseille), Agora —Cité internationale de la
danse(Montpellier). DRAC Provence-Alpes-Céte d'Azur (PACA) region, city of Avignon.

Gestes Blancs (white gestures) is a duo for a man and a child.

Playing with the imbalance of their bodies and weights, a father and a son try to find precision
and take a chance on tenderness. Based on improvisation and play, this duo intended for family
audiences subtly questions how affiliation and fatherhood can be represented on stage.
Cheerful and touching, these white gestures will connect you with your inner child.

Naif production is a creator of live performances and collective adventures. It was founded by
Sylvain, Mathieu and Lucien, three acrobats trying to put into dance the gravity of the world
based on a singular relation their bodies and minds have with gravity. They create scenarios of
images and gestures revolving around the themes of disequilibrium, resistance and effort that
are focused on physical engagement. They undertake individual and collective initiatives, and
try to operate on a cooperative basis. Each of their projects is an opportunity to reinvent new
structures to coexist and work together. A fragile space of frictions where deciding means
neither managing nor owning.

Idea and concept: Sylvain Bouillet

Dramaturgy: Lucien Reynés

Artistic advice: Sara Vanderieck

Performance: Charlie Bouillet and Sylvain Bouillet

Light design: Pauline Guyonnet

Sound design: Christophe Ruetsch

Co-productions: Les Hivernales—CDCN (Avignon), Le Cratére(Alés), the CCN Malandain Ballet
Biarritz, Le Pacifique—CDCN (Grenoble).

Supported by: KLAP -Maison pour la danse(Marseille), Agora —Cité internationale de la danse
(Montpellier). DRAC Provence-Alpes-Cote d'Azur (PACA) region, city of Avignon
https://naif-production.fr/

05/10 21:30 (50°) (Texvoxwpog EOAA /| Technochoros ETHAL)


https://naif-production.fr/
https://naif-production.fr/

The only way out is through
AnunTpng Xeipwvag / Dimitris Chimonas

Ortav Tnyaivoupe a1o BEaTPO, UTTOYPAPOULE £va QavTacTIKO oUUBOAaIO TToU Yag avaykdadlel va
evdwooupe ot “suspension of disbelief”. O épog Teplypdgel TN BeANUEVN AvaoTOAA TNG KPITIKAG
okéwng, Tn Buaia Tou peaAiouou yia xapn TnG atréAaucng Tou BeaTpikoU “WEPartog”.
Mapauévovtag oTabepoi oTn BEoN HAG CUPPWVOUUE Va BIWOOUNE TN (wn péoa atrd pia TTPoRa
TNG, TAgIOEUOUUE OE DIOPOPETIKOUG XWPOUG KAl XPOVIKEG TTEPIOdOUG, TTAICOVTAG TO POAO TOU
Beath. Auti) N adpaTn cuPPWvia pag dIBACKEI TTWG va “TTaifoupe” Toug POAOUG HaG.

To épyo Tou AnpnTen Xelpwva digpeuvd BeatpikéG GUPPAOEIS, PnNXavioPoUg Kal TTAaiola, péoa
atréd TN Xpnon kai katédxpnon Toug. MNMapouaciace £pya oto Edinburgh Fringe Festival (2015 -
2016), oto Mouaoeio Mtrevakn (ABriva, 2016), otn Mmevaie Néwv (Tipava, 2017), oto Window
Laboratoire (Mapiol, 2018), kai otn Prague Quadrennial of Space Design & Performance
(2019), peTalu GAAwWV.

I16¢a / ZknvoBeaia: AnunATPNg XeEINwvag

pe TNV Aoukia Mepidn kal TToAAoUG dANoug
Mévtopeg: Podia BéuBoAou, Aouila MatraAoilou
2xedlaopds Agioag: Aviwvng Mouaoing
Mapaywyn: Z1éyn Zuyxpovou Xopou Agueoou

To épyo €&eAixBnke 0TO TTAQICIO TOU TTPOYPAUHATOG KOANITEXVIKAG avAaTTugng Moving the New
2018

Attending the theatre presupposes our agreement to an imaginary contract that forces us to
suspend our disbelief. “Suspension of disbelief’ describes the willingness to temporarily
withhold one’s critical faculties, and to sacrifice logic for the sake of pleasure of a theatrical
experience. By remaining static on our seats, we agree to experience life through a rehearsal of
it, we travel through space and time, while playing the role of the audience member. This
invisible contract teaches us how to “play” our parts.

Dimitris Chimonas’ work investigates theatre conventions, devices, and frames through their
use and abuse. He presented work at the Edinburgh Fringe Festival (2015 -2016), at the Benaki
Museum (Athens, 2016), at the Young Artists Biennale (Tirana, 2017), at the Window
Laboratoire (Paris 2018), and at the Prague Quadrennial of Space Design & Performance
(2019), amongst others.

Concept / Direction: Dimitris Chimonas

with Loukia Pierides and many others
Mentors: Rodia Vomvolou, Louiza Papaloizou
Graphic Design: Andonis Moushis
Production: Dance House Lemesos



The work was developed as part of Moving the New 2018- Artistic Development Programme.

www.dimitrischimonas.com

Performing the New
Mpoéypappa KaAAITEXVIKAG avatrTuéng Moving the New 2019. TeAIKEG TTAPOUCIATEIS TWV
£pywyV a1rd TouG KAAAITEXVEG TOU TTPOYPAMHATOS

Moving the New 2019-Artistic Developement Programme. Final presentations of the
works in progress by the artists in residence

6/10 18:00-19:00 (Anuotiké Kévrpo Texvwv Agpeoou — AtroBnkeg NMatraddkn / Limassol
Municipal Arts Center — Papadakis Warehouses)

Juno
Apiava MapkouAidou / Arianna Marcoulides

Mia eykatdoTaon oTnv OTToia 0 X0G UTTOPEl va dNUIOUPYACE! Kivnon KaBWG Kal va JETAKIVAOEI
évav Bearn.

‘Exovtag oav €utrveucn 1o Tagidl Tou dIaoTNUIKOU aviXVEUTH JUno - TO OTTOI0 OTAABNKE yia
ouAhoyr] dedopévwy atrd Tov TTAavATN Aia - n TTpoBeon pag gival va dnUIoUpyroouE Eva
mePIBAAAOV TO OTTOIO €ival OIKEIO Kal TAUTOXPOova EEvo, OTTOU TO KOIVO KAVEI TIG DIKEC TOU
ETTIAOYEG YIO TO TTWG UTTAPXE! KAl avTIdpd HEoa o€ auTo.

H Apidva MapkouAidou kai o MNavog Mtdaptdng dnuioupyoulv épya padi atmo 1o 2013. H Apidva
oTroudaoe Xopd o€ AuaTpia kal Neppavia kai o MNavog gival autodidakTog oxedIaoTAG fxou. H
dU0 Toug XPNOIKOoTToIoUV TOV AXO Kal TNV Kivnon aav BAcon yia OAa Toug Ta £pya.

I16¢a | Avarrtugn 16€ag: Apidva MapkouAidou, MNMavog Mmréptdng
2xediaoués ‘Hyou : Mavog MdpTtdng

2xedlaopudg Kivnong: Apidva MapkouAidou

2xedlaou6g PwTtiopou : BaaiAng Aopitng

An installation like performance in which sound can create movement as well as move an
onlooker.

Inspired by the journey of the space probe Juno - which was launched to collect data of the
planet Jupiter - our intention is to create an environment that is familiar and yet alien, where
people make their own choices in how to exist and react in it.

Arianna Marcoulides and Panos Bartzis have been creating work together since 2013. Arianna
studied dance in Austria and Germany and Panos is a self taught sound designer. They use

sound and movement as the basis for all their work.

Concept | Concept Development: Arianna Marcoulides, Panos Bartzis


http://www.dimitrischimonas.com/

Sound Design: Panos Bartzis
Movement Design: Arianna Marcoulides
Light design: Vasilis Doritis

https://juno-moving-the-new.tumblr.com

Breaking News
EAeuBepia ZwkpdTtoug / Eleftheria Socratous

To soundtrack “breaking news” xpnoIYOTTIOIEITAI OTO £PY0 QUTO OTTWG KAl OTA HECA PACIKAG
EVNUEPWONG OTNV GTTOKOTTA TNG PONS TOU KavoviKoU TTpoypduuaTtog. ETriong n ¢pdon auth
EQAPHUOCETAI KUPIOAEKTIKA PEOW TWV OPACEWY, APoU OAEG oI OPATEIC TUVTEIVOUV OTNV
TPOCTIABEIa aTTOoUVOEONG TNG OOMNG TWV EIBACEWV AAAG KAl TwV IBEOAOYIWYV TTOU KpUBovTal
Tiow atmod auTég. O CwHaTIKES 1I0EEC KATavONONG Kal atmoauvBeang Twv €I6NTEWV TIG OTTOIEC
e€éNIge N EAeuBepia ZwkpdToug TOoug TEAEUTAIOUG PRVEG OTO KAANITEXVIKO residency “Moving the
New” avoixTnkav kai iEpeuvrBnKav K VEOU aTrd £va YKPOUTT ATOUWY PEIKTWYV IKAVOTATWY OTO
OUVTOMPO XPOVIKO TTAQICIO TwV OKTW CUVAVTAOEWY. AUTH N TTapouaciaon deixvel ETTIAEyuEvVa
oToIXEia TNG OpadIKAG £pEUvag.

H EAcuBepia otroudace 1Bk aywyh oto Wirzburg, kai 8epatreuTikh X0podIdaoKaAia aTo
Movayxo. MNavrpewe autd Ta dUO HE PiIa Epeuva TToU 0dyNoE O€ YIa OITTAWMATIKA Epyaacia
(Magister thesis) pe TiTAO «TaUTOTNTA YIa ATOHA PE EIBIKEG AVAYKES HECW ONUIOUPYIKOU XOPOoU».
‘Exel emmiong atro@oitioel atmd 1o UDK (MavemmoTAiuio Texvwy Tou BepoAivou) aTo TTpdypaupa
OTTOUdWYV «Anuioupyia Xopou OTIG TEXVEG KAl TNV EKTTAIOEUCT» KaI OTN CUVEXEIA ATTEKTNOE
moToTToINTIKO diIdackaAiag otn uéBodo «Danceabilty». 210 BepoAivo €xel D16GEel Xopd o€
OXOAcgia Kal 1d0puuaTa Kal £xel DOUAEWEI TTAVW O€ dIAPOoPa KOIVOTIKA KAl KOIVWVIKA- KAANITEXVIKG
TPOTCeKT. Ta TEAeUTaia Tpia Xpovia éxel eykaTtaoTabei oTn Agpead, OTTOU €pyadeTal KUPIWG WG
KAAANITEXVNG KAl WG TTAIOAYWYOS XOPOU YIO ATOUA JE UEIKTEG IKAVOTNTEG.

The soundtrack ‘breaking news”, is been used in this piece the same way as it's been used in
the media, which is to break the normal program flow. The phrase “breaking use” has a second
role in this piece though as it refers to the try to literally to dismantle (break) the structure of the
news reports and the ideologies which are hidden behind them. The somatic ideas of
understanding and dismantling the news which where developed by Eleftheria Socratous during
her artistic residency “Moving the New” were opened and reexamined by a mixed-ability group
in the short time frame of 8 meetings. This is a sharing of a compilation of chosen aspects of the
group research.

Eleftheria studied special education in the Wirzburg, and therapeutic dance pedagogy in
Munich. She has combined those two with a research that lead to a magister thesis on “ldentity
work for people with special needs through creative dance”. She has also absolved the study
program “Creating dance in arts and education.” in the UDK (University of arts of Berlin) and
later on gained a teacher certificate in “Danceabilty” method. In Berlin she has been teaching
dance in schools and institutions and has various community-social artistic projects. The past


https://juno-moving-the-new.tumblr.com/
https://juno-moving-the-new.tumblr.com/
https://juno-moving-the-new.tumblr.com/

three years she has established her work in Limassol, where she is mainly working as a
performer and as an inclusive dance pedagogue.

http://eleftheria.lumimaa.org/

T:me B “cold shiny screens”
Zougdava PiaAa / Suzana Phialas

Méoa atod TIG KpUEG, AaUTTEPES 0OOVEG TWV CUCKEUWYV HE TIG OTTOIEG EiHAOTE TOOO CUVOEDENUEVOL,
N TTPAYUATIKOTNTA HETANOPPWVETAI O€ MIA ETTIOETIKA uBUia, KABWG oI XPAOTES TTPOCTTAB0UV Va
augavouv 1a “likes” kai Tn AN Toug oTa social media kal 61Tou N «opoIOGTNTAY» £EAAEiPEI TOV
QTOMIKIONO Kal TNV €AeUBepn BoUANnon.

H Zoulava ®PiaAd gival xopoypd@pog Kal eIKaoTIKOG KOAAITEXVNG. Ta épya TnNG digpeuvouyv BEpara
EYYEVI OTN CUYXPOVN KOIVWVIA, KAIVOTOUEG WNQPIAKESG TEXVOAOYIEG KAl TIG ETTITITWOEIG TOUG OTOV
TPOTTO (WAG JaG.

Qg interdisciplinary artist, diepeuva Tn gUyXpovn Xopoypagia xenoIOTToIWVTAS SIAPOPOUS
KAGBOUG TEXVNG OTTWG TNV Kivnon, To Bivieo Kal eykaTaoTdoElg, To performance Kail Tn
onuioupyia BeaTpikwyv eIKOVWY. A@IoBNTEi TIC €vvoIeg TNG Xopoypagiag, Tou performance Kai
TWV EIKAOTIKWY TEXVWV Kal TNV evOIaQEPEl N dnuioupyia didAoyou p€oa atrd oUyXPOVES
KAAAITEXVIKEG TTPOTACEIC, UBPIOIKEG HEBBDOUG Kal TEXVIKEG £PEUVAG.

I16€a/dnuioupyia: Zouldva PlaAd
dwroypagia: Mavlog Bpuwvidng

Through the cold, shiny screens of the devices we are so attached to, reality is morphed into an
aggressive cheeriness as users look to bump up their ratings and reputation and where
“sameness” gets rid of emotional and physical pain and eradicates individualism and free will.

Suzana Phialas is a choreographer, performance & visual artist. Her work investigates themes
inherent in contemporary society, innovative digital technologies and their effects on culture.

As an interdisciplinary artist she investigates contemporary choreography using various
approaches and disciplines such as movement, video and installation, performance and staging
images. She questions the notions of choreography, performance and the visual arts and she is
interested in creating dialogue through contemporary artistic proposals, hybrid research
methods and techniques.

Concept/creation: Suzana Phialas
Photo: Pavlos Vrionides

vimeo.com/suzanaphialas

06/10 19:00 (40’) (AnpoTiké Méyapo Agpeoot / Limassol Municipal Hall)
“AvatrapdoTtaon evog EykAquaTog“


http://eleftheria.lumimaa.org/
http://eleftheria.lumimaa.org/
https://vimeo.com/suzanaphialas
https://vimeo.com/suzanaphialas

PoUAa KAgoBouAou-XopoBéarpo Ouada Mévre / Roula Cleovoulou — Chorotheatro Omada
Pende

NePeodg 1994, 2 ’éva ptrap Pe Tpoaeyyicel évag wnhdg, eUyeVIKOG, KaAouiAnTog dvipag, yia va
XopEWw aTn véa Tou xopoBeatpikr douAeid... To MHAEI! Eitra apéowg vai. Kupidkog ZTaupivog
10 6voua Tou. ‘ERAetTe TNV {wr péoa atro Ta PaTid JikpoU TTaidiou, ue evlouoiaoud... ue
Aaxtapa... Hrav akpoBdrng otnv Cwh kail oav KaAAITéxvng. OAa n titrota! Eixe va poipaoTei
TTOANG. Eyw POAIG 22 xpovwy, TTpocTraBoloa péoa atrd Thv XopoypagIik Tou DOUAEIA va
Biwow Ta BiwupaTa Tou.... KoirdfovTtag Tiow Twpa, HETa attd 25 xpovid ival 6Aa TTAéov
KaravonTta.

Anpioupydg kal Trep@opuep: PouAa KAcoBouAou (Baoiopévo oTo KAANITEXVIKO €pyO TOU
Kupidkou Ztaupivou)

ApapaTtoupydg: XAon MeAidou

Music editing and mixing by Chris Cara — Soundscape Studios

Video editing: MNewpyia NikoAdou

EuxapioTw TToAU Tov AAEEN BaolAciou yia TR TpATACH TTOU JOU €KAVE VA dNUIOUPYRCW auTtd TO
£pyo, Tov Mdapiou kai TNV Aopvikn AyaBokA£oug yia To apxelakd UAIKS kal Thv Mapi IMewpyiou yia
TNV TTapaxwpenon Tou Studio Pranayama yia TTpopeg.

PoUAa KAeoouAou

H PouUAa KAgoBouAou yevvABnke otn Aepecd 1o 1971.

2moudaoe ot1o “The School of the Toronto Dance Theater” otov Kavadd, 61rou dI8AXTNKE TV
TEXVIKNA TNG Martha Graham kai xopoypagia. Z1ov Kavadd €ixe Tnv eukaipia va OOUAEWEI PE
MEPIKOUG aTTd TOUG TTPWTOTTOPOUG TOU CUYXPOVOU Xopou OTTwg T Trish Beatty kai Tov David
Earle, Trou fATav kai 16putég Tou “The Toronto Dance Theater”.

A6 10 1994 o1n KUTTpO, €£X€I cUVEPYAOTE HE TTOAAOUG XOPOYPAPOUG, XOPEUTEG, OKNVOBETEG Kal
NBoT1ToI0UG, SNUIOUPYWVTAS £PYQ TTOU PTTOPOUV Va BewpnBoUV TTPWTOTTOPIOKA YIa TNV PIKPA
XOPEUTIKN KoIvoTnTa TNG KUTTpou.

‘Exel ouvepyaoTei e 1o BEaTpo TNG Acpecou( EOQAA) oav xopoypd®og, NBotroidg, kal Bonbdg
OKNVOBETN. Zav Xopoypaog éxel TTiong cuvepyaoTei pe Tov ©.0.K 010 £pyo «AikaTepivn
Kopvapo» o€ oknvoBeaia dwTtou PwTiddn.

To 1999 15pUcl To XopobéaTpo Oudda Mevte pe TRV XA6n MeAidou.

To XopoBéarpo Oudda Mévte Tou €xel aveBdoel uéxpl onuepa 35 épya, cival oudda pe
TAKTIKEG OUMMPETOXEG aTnv MAaTedppa XopoU, oto Kalokaipivd PeoTIBAA ZUyxpovou Xopou
NG Néag Kivnong Ouddwv Xopou, Xopeutwv Kal Xopoypdewv KUTTpou, e CUPPETOXEG OTO
EupwTraikd PeoTIBAA, CUPHETOXEG O€ PEOTIBAA OTO EEWTEPIKO KOI PUE AVEEAPTNTES TTAPAYWYEG.
Eivai 16putikd pédog Tng Néag Kivnong Ouddwyv Xopou, Xopeutwy Kal Xopoypdewyv Kdtrpou
(2004) kai 16puTIKO pEAOG TNG ZTEYNG ZUYXPovou Xopou Aegpeoou (2007).

Limassol 1994. At a bar, | am approached by a tall, polite, well-spoken man. | was asked to
dance in his new dance-theater piece ... MIDEI! | said yes immediately. Kyriakos Stavrinos was
his name. He looked at life through the eyes of a young child, with excitement ... with longing ...
He was an acrobat in life and as an artist. All or nothing! He had a lot to share. | was only 22



years old, trying to live his experiences through his choreographic work.... Looking back now,
25 years later, everything is now understandable.

Creation and performance: Roula Kleovoulou (based on the artistic work of Kyriakos Stavrinos)
Dramaturge: Chloe Melidou

Music editing and mixing by Chris Cara — Soundscape Studios

Video editing: Georgia Nicolaou

Special thanks to Alexis Vasiliou for proposing this project to me, Marios and Dominiki
Agathokleous for the archive material and Marie Georgiou for the use of Studio Pranayama for
rehearsals.

Roula Kleovoulou was born in Limassol in 1971.

She studied at The School of the Toronto Dance Theater in Canada, where she was taught the
Martha Graham technique and choreography. In Canada she had the opportunity to work with
some of the pioneers of contemporary dance such as Trish Beatty and David Earle, who were
also founders of The Toronto Dance Theater.

Since 1994 in Cyprus, he has collaborated with many choreographers, dancers, directors and
actors, creating works that can be considered pioneering for the small dance community of
Cyprus.

She has worked with the Limassol Theater (ETHAL) as a choreographer, actress, and assistant
director. As a choreographer she has also collaborated with THOK with the work &quot;Katerina
Kornaro&quot; directed by Fotos Fotiadis.

In 1999 she founded the Dance Company Chorotheatro Omada Pende with Chloe Melidou.
Chorotheatro Omada Pende which has so far created 35 projects, is a dance company with
regular participation in the Cyprus Dance Platform and the Nea Kinisi Summer Dance Festival.
It has also participated in the European Dance Festival, festivals abroad and independent
productions.

She is a founding member of the Nea Kinisi for Dance Companies, Choreographers and
Dancers

Cyprus (2004) and one of the founding member of the Dance House Lemesos (2007).

https://www.facebook.com/Chorotheatro-Omada-Pende-526853214125379/

6/10 20:30 (60’) (Arena Athlesis)
WRECK - List of extinct species
Pietro Marullo

To WRECK eivail éva TepAoTIO alwPOUNEVO YAUTITO TTOU KIVEITOI OTO XWPO oav Kuvnyos. H
@avtacoia pag TepITAavdral KaBwg pougdel kai EeBpdlel avBpwmiva ovTa. Eival autd 1o yAuTTTd
évag auyxpovog Leviathan, éva kaBpépTiopa TnG idlag TNG avlpwTTdTNTAG A N OKIA PIOG
ETTEPYXOUEVNG KATACTPOPNG;


https://www.facebook.com/Chorotheatro-Omada-Pende-526853214125379/

O Pietro Marullo givail ITaAdg KaAAITEXVNG HE £€0pa TIG BpuEEAAeg. To SIETTIOTNPOVIKO TOU £pYO0
QOXOAgiTal HE TN OUCEUEN TWV EIKACTIKWY KAl TWV TTAPACTATIKWY TEXVWV, TIG EIKAOTIKEG
EYKATAOTACEIG KAI TIG VEEC TEXVOAOYIEG.

O Pietro oroudace oknvoBeaia aTo Institut National Supérieur des Arts du Spectacle et des
Techniques de Diffusion Twv BpugeAAwyv é1Tou atro@oitnoe 1o 2012. At 10 2010 €xel
TTPOOKANOEi W¢ vEOS KaANITEXVNG o€ Didgpopa PecTIBAA OTTWG n Biennale di Venezia, 10
®eoTiIBAA Avignon, To Findplus Tou Schaubhune Tou BepoAivou, 1o eoTiBAA TransAmeriques
Tou M6vTpeaA kal To Wildwuchs tng BaoiAgiag.

To «ARANCE - avoid shooting blacks» givai n TTpwTn Tou TTapaywyr TTou agopd oTn oxéon TG
ouyxpovng douAciag kai TNG petavaoTeuong (PeoTiBAA Emulation oto Théatre de Liege 2015
ka1 o1o Théatre Varia Twv BpugeAAwv Tov Oepoudpio Tou 2016). To 2017 TTapouciace Thv
mapdoTaon « WRECK-List of extinct species» oto Mouogio MART Tou Rovereto (ITaAia) yia Tnv
évapén Tou Aiebvoug PeoTIBAA Xopou OrienteOccidente. To £€pyo CUNTTEPIAAPONKE OTNV TEAIKA
emAoyn yia To BpaBeio Arte Laguna 2018 tng BeveTiag kai To Danse Elargie 2018 tou Mapiciou
Kal TTapoucidoTnke yia Tnv évapén tou PeoTIBAA SiDance Tov OkTwRpio Tou 2018 0Tn ZEOUA
NS NoTiag Kopéag. Ao 1o 2017, o Pietro diddokerl Kai poipdadetal 10é€g yia 1o "the metaphorical
body and space" otn Lithuanian Academy of Music and Theatre ato BiAvioug. Tov lavoudpio
Tou 2019, o Pietro Trapouadiace Tn véa Tou TrTapaywyn «ARIANE (eu)phonie» ato Théatre Varia
oTIG BpugéAAeG: €va akouOoTIKO TOTTIO TTOU TTPOTEIVEI HEGQ aTTO TN BEPATIKA TOU £va oUyXPOVvo
ONMEIo ETTAPNG YIa TOUG TIPOOPUYEG.

2UVTEAEOTEG

2KnvoBeoia kal xopoypaia: Pietro Marullo

2xedlaouog fyou: Jean-Noél Boisse

2xedlaouds ewTiopou: Julie Petite-Etienne

"Autttd kai kooTouuia: Pietro Marullo& Bertrand Nodet

XopeuTtég: Marianna Cifarelli, Avaotacia McCammon, Méayda Apyupidou, Ztepavia
Xar¢navtwvn, Jon Hoff kai

Apnc MatTadoT1TouAO0G.

Mapaywyn: Insiemi Irreali Company

2upTtrapaywyoi: Festival Internazionale Danza Oriente Occidente (Italy), MART - Museo d'Arte
Contemporanea di Rovereto e Trento (Italy), Théatre Varia de Bruxelles (Belgium), La COOP
asbl (Belgium). Supported by the Fédération Wallonie-Bruxelles (Belgium), Commission
communautaire frangaise (Belgium), Wallonie-Bruxelles International (Belgium), Tax Shelter
(Belgium), RAMDAM un centre d'art (France), CNDC La Briqueterie de Val-de-Marne (France)
kal the TanzHaus of Zurich (Switzerland).

WRECK is a huge floating sculpture which moves in the space like a hunter. As it gently
swallows and spits human beings, our imagination wanders. Is this a modern Leviathan, an
image of humanity itself or the shadow of an upcoming catastrophe?

Pietro Marullo is an Italian artist based in Brussels. His interdisciplinary work lies at the
intersection of visual and performing art, installation and new technologies. Pietro studied
direction at the Institut National Supérieur des Arts du Spectacle et des Techniques de Diffusion



in Brussels and graduated in 2012. Since 2010, he has been invited as a young artist to
different festivals like Biennale di Venezia, Festival Avignon, Findplus at Schaubhune of Berlin,
Festival TransAmeriques of Montreal, Wildwuchs of Basel. ‘ARANCE — avoid shooting blacks’ is
his first production about the link between modern slavery and migration today (Festival
Emulation 2015 at Théatre de Liege and Théatre Varia in Brussels in February 2016). In 2017,
he presented the performance WRECK-List of extinct species in the Museum MART of
Rovereto (Italy) for the opening of the International Dance Festival OrienteOccidente. This
project was part of the final selection for Arte Laguna Prize 2018 of Venise and Danse Elargie
2018 of Paris, and it was presented for the opening of SIDance Festival in October 2018 in
Seoul, South Korea. Since 2017, Pietro has been teaching and sharing ideas about “the
metaphorical body and space” at the Lithuanian Academy of Music and Theatre in Vilnius. In
January 2019, Pietro presented his new production ‘ARIANE (eu)phonie’ in Théatre Varia in
Brussels: a plastic-acoustic landscape about bas-relief and modern hotspots for refugees.

Director and choreograph : PIETRO MARULLO

Sound designer: Jean-Noél Boisse

Light designer: Julie Petite-Etienne

Soft sculpture and costumes: Pietro Marullo& Bertrand Nodet

Dancers : Marianna Cifarelli, Anastasia McCammon, Magda Argyridou, Stefania Chatziantoni ,
Jon Hoff and Aris Papadopoulos.

Production: Insiemi Irreali Company

Co-productions by Festival Internazionale Danza Oriente Occidente (Italy), MART - Museo
d'Arte Contemporanea di Rovereto e Trento (ltaly), Théatre Varia de Bruxelles (Belgium), La
COOP ashl (Belgium). Supported by the Fédération Wallonie-Bruxelles (Belgium), Commission
communautaire francaise (Belgium), Wallonie-Bruxelles International (Belgium), Tax Shelter
(Belgium), RAMDAM un centre d'art (France), CNDC La Briqueterie de Val-de-Marne (France)
and the TanzHaus of Zurich (Switzerland).

https://pietromarullo.com/



https://pietromarullo.com/
https://pietromarullo.com/

