English text follows....

MH MOY AIITOY

Bulavtivég avaroyieg otn oOyypovn Kuaplokn t€vn

‘ExBeon pe épya ovyypovov Kurpiov eikaotikov, 61evoig epuféletac, mov gépouvv
npooinyels omd ) Bulavivg téxvn, otig 000 pecaimvikég ekkAnoieg g [Hovoyiog
KaBoAing kot tov Tipiov Ztowpov (puvnpeio moykdoag ToATIGTIKNG KAPOVOLLASG) GTO
[Terévopr.

Eykaivia: Zappato 24 Maiov 2014 otig 5.00 p.p.
Awdpxera €kBeong: 24 Moaiov éwg tig 8 Tovviov 2014, 10.00 w.p. — 6.00 p.p.

Avpydvoon: Ymovpyeio odeiog ko [ToAtiopov, lepd Mntpomoiic Agpesov kot
Kowotikéd Zvppovio Ierevdpiov. To eyyeipnuo evidooetonl 6To TAOIGLO TNG TOATIKNG
tov Yrovpyeiov [awdeiag kar [ToArtiopod yuo amoxévipmon Kot avamtoén g
TOMTIOTIKNG KOVOTOMIOG GTNV TEPLPEPELOKT] TOTIKN OVTOOI0IKTGT KOl GTOYEVEL VL

PO PEPEL, T060 oTovg KOmplovg 660 Kot Tovg EEVOVC EMOKEMTES, TN SLVATOTNTO
YVOPLUIOG e TN HeGMVIKN-BulavTivi] TopokaTadnKn Kot TIG CNUOTOO0TNGELS TG TNV
TPEYOVGO KOAALTEYVIKT] ONUIOLPYio TOV TOTOV.

MH MOY AIITOY

Bulavtivég avaloyieg otn cOyypovr Kumplokn T€xvn

To Yrnovpyeio [Tandeiog ko [ToAtiopnod mpoypatonolel pio evieAds S1popETIKY
EIKOOTIKT Opdiomn, and T1g 24 Maiov £mg 1 8 Tovviov 2014, o 600 PLECUIOVIKES
ekkAnoieg, oto [leAévdpl, oe cuvepyaoia pe v Ilepd Mntpdmoin Aepecsov kat to
Kowotiké ZvpBovito Tedevdpiov. To eyyeipnua evidcseTon 6T0 TAAIGIO TNG TOATIKNG
tov Yrovpyeiov [Madeiag kon [ToArtiopod yio amoxévipmon Kot avamtuén e
TOATIOTIKNG KOVOTOMOG GTNV TTEPLPEPELOKT] TOTIKT] OVTOOLOIKNOT).



H exikidinoio tov Tipiov Xtawpov, pvnueio 61€Bvovg TOMTIGTIKNG KANPOVOULAS, TOL
dracdlel pa gupeio yrdpo toryoypaeidv omd tov 12° péypt tov 14° ko tov 15° cudva
Ko 1 wopakeipevn ekkAncio g [Hovayiog KaBoAikng, pe onuaviiké eioveg and tov
12° péypr tov 17° audva, kabdg kot Eva e€aipeto avayevwnolokd epécko, Oa,
PILOEEVIOOLVV GUYYPOVEG EIKACTIKEG ONUOVPYIES, TOV PEPOVYV TPOGANYELS OO TNV
KLTPLOKT] TEXVT TNG TEPLOJOL TS PPOYKOKPATIOG.

Ot avaroyieg ™ 1oTopiag 6T0 TOPSHV EXAVEPUNVEDOVTOL KO ETEKTEIVOVTOL, CLUYVE
avomapioTovTol EAAEWTIKA N Kol arofdAlovTol, OTmG .. 0TS «Xpuoeg Movoypopies
10V Xprotddovrov [Havayidtov. Etovg mivakég Tov, Tov ToT0eTOVVTOL GE dVO KEVES
€1600Y£G, 6T0 Thve HEPOG Tov elkovootaciov otnv [avayio KabBoikn, to Oeio ¢pog
KOAOTTEL O’ AKPT G AKp™ TN LOYPAPIKN EMPAVELD KOl ATOANYEL 1] KaTteEoyny Bepatikn,
ded0EVOL OTL 01 PLYoVPES aylV TAPOUAEITOVTOL, GE L0 S1OIKAGI0L TTOV EMKEVIPADOVETAL
OTNV «OTPOGOTT OLYAN» TOV TPOTOV YPLOTIOVIK®OV XPOVOV.

Epdcov n yevikdtepn mpaypdtevon dev AnTETOl GLUYKEKPIUEVOV LOPODV KOl VONUATOV, O
TITAOG «MM1| HOoV dTTTOVY, TOV AVAPEPETOL GTN GKNVY| KOTE TNV omtoio 0 XPp1oTdg amoTpEmeL
™ Moapioa Maydainvn va tov ayyiget, kaBmg ot avorapictatal ap’ evog oe
TOLOYPAPia KoL ap’ ETEPOL G€ €1KOVA, oToV Tio Xtawpd kot v [Havayio Kaboiwn
aVTIOTOlY®G, €lval evwolohoywkd apuoOlmy Yo v’ amod®CEL TNV TPOGEYYIoT| QVTY|
OmTOPOPTIONC TOL TaPEABOVTOG amd ePLTTd PApT, EXLTPETOVTOG GTOV Beatr) va.
pvbomomcel TV Omota amovcia, vrepPfaivovtac To antd Kol T0 0puTo.

To dtdpavo kat dtdtpnto potifo pe ta «XepovPeiu» tov Asvtépn Toma, KabmdC
empépatol YynAd oto tafavt, Aettovpyel wg avadnuatikd euAaktd yuo 1o «Mmn pov
dntovy eved to «Eldntaprion g Tatidvag Depayidv, tomrobemnuévo og ayida tov Tipiov
2To0pov, amofaivel Evag GUYYPOVOC KMOTKAC [LE UNVOUOTO TOPUEVA OO TIG EVETLYPOUPES
TEPYUUNVES, TTOV KPATOVV 01 EIKOVOYPUPNUEVOL, GTOVG TOYOLG TNG OLDOVVUNG EKKANGLAG,
[Tpoenteg g [alaidg Atabrxnge.

O Agvtépng OAOumog kotabétel Eva Loypapiko APEPOLL GTT CLVOPTOGTIKY] GEPA ATd
dMPNTES KOl APIEPMTES, TOV AVAIITADVOVTOL HECH OO TIG TOLYOYpapieg Tov Tiuiov
Ytovpo?, arodidovtag T TopTPaiTe TOVG HEGH OO TO WO10GVYKPACIOKO, EETPEGIOVIGTIKO
TOV VPOG, TOV CLYYPMOTICETAL LLE TOV QPOLPETIKO, OYLOYPAPIKO PEAAICUO ToVv Bulavtiov.

O o mpdGPateg dnovpyieg Tov Ayyedov Makpidn, Tov oAOKANPpOOM KOV LOMS TOV
deBpovdpro Tov 2014, TPOoKOTTOLY HEGH OO TNV TPOGPIAY] TOL TPAKTIKY TNG
EMAVEPEVPESTG AEITOVPYIKOV avTIKEWEVOVY. DTudpla Tov petacynuatilovion oe



YOPUKOVG TPOGKLVNTEG KOl TIGTOVG, B0 TOPOVGLOGTOVV, Y10 TPAOTY POPA, EVIOS TV
exkAnoldv g [Hoavayiog KabBoAkng kot tov Tipwiov Ztavpov.

O TI''avkog Kovpidong LETOVCI®OVEL TOV GKAUVO GE L0 GYNUOTOTONUEVT] OPYLTEKTOVIKT)
CLUTVKVOOT], OVOKOADTTOVTOS KOl OTTOKOADTTOVTOG €K VEOL TNV EKKANGLOGTIKTY QLTH
EMMA®ON HEGO OO L0 TTPOOTITIKY, TOV TNV OMEKOVEL OO TN YPNOTIKN TNG KOWVOTLTIA,
TPOGOId0VTAG TNG LIOGTACT) LEPATIKT KO TEAETOVPYIKT.

Anpovpyieg dAhov Kurpiov eikaotikov kabong eniong kot £pya T@v (oypdomv XTtéAov
Boéton, ['edpyrov [Tod. 'ewpyiov, Ztag [Mapdokov, mov dev Bpickoviat ev o1, Ba
CLUTEPIANPOOVV GTO EIKACTIKO TPOGKLVILA «MT| LOL ATTTOLY, TTOL GTOYEVEL VOL
TPOGPEPEL, 1060 6Tovg Kvmplovg 660 Kot Tovg EEVOVS EMOKENTEG, TN OLVATOTNTA
yvopyiog pe ™ pecat@vikn-fulavtivi mopakatadnKn Kot TG CNUATOS0TNGEL TG OTNV
TPEYOVGA KOAATEYVIKT TOPOYMYT] TOL TOTOV.

Mo TAnpoopieg oyetikd pe e101kég Eevaynoelg oto [eAévdpt, mapakodi®d ETKOWVMOVNGTE
pe to mAépwvo 97778799.

TOUCH ME NOT
Byzantine Analogies in Contemporary Cypriot Art

An altogether different visual arts show will take place in two medieval churches at
Pelendri, from May 24 to June 8, 2014, organised by the Ministry of Education and
Culture in collaboration with the Holy Bishopric of Lemesos and the Pelendri
Community Council. The project “Touch Me Not”, takes place in the framework of the
Ministry of Education and Culture’s decentralization policy, aiming at the advancement
of cultural innovation in the regional local self-government.

The church of the Holy Cross, a world heritage site, preserving a vast range of wall-
paintings from the 12" to the 14™ and 15" centuries, and the nearby church of Panagia
Katholiki, with magnificent 12" to 17" century icons and an exquisite renaissance fresco,
will host contemporary art creations that bear perceptions from the Cypriot art during
Frankish rule.



The analogies of history to the present are reinterpreted and taken further, at times they
are afforded an elliptical representation or they are dropped altogether, as in the case of
the “Golden Monochromes” by Christodoulos Panayiotou. In his panels, placed to fill
two empty slots at the upper iconostasis of Panagia Katholiki, the divine light covers the
entire painterly surface and becomes the subject-matter itself, as the holy images are
omitted, in a process of reproducing a “faceless glory”.

Since certain forms and notions are not touched at all, the title “Touch Me Not” which
refers to the scene when Christ asks Mary Magdalene not to hold on him, “Mn pov
dmtov”, as represented in a fresco in the church of the Holy Cross and an icon in the
church of Panagia Katholiki, is thus conceptually appropriate to account for an approach
of relieving the past of redundant loads, thus allowing the viewer to mystify an absence
and go beyond the visible and the palpable.

Hanging on a beam and floating high on the ceiling, the transparent and perforated
“Cherubim” (XepovPeip) pattern, by Lefteris Tapas, functions as a votive amulet for
“Touch Me Not”.

Tatiana Ferahian’s “Eilitarion”, getting its name from the Greek word giAntdpiov which
means script written on parchment, hanging from an arch in the church of the Holy Cross,
becomes a contemporary codex with quotations from the inscribed messages, held by
prophets of the Old Testament, as depicted on the walls of this church.

Lefteris Olympios has created a painterly tribute to the fascinating series of donors and
dedicators delineated in the frescoes of the church of the Holy Cross, rendering their
portraits in his own idiosyncratic style, an expressionism that consorts with the abstract
hagiographic realism of Byzantium.

Angelos Makrides’ latest work, completed in February 2014, follows one of his intimate
practices of discovering functional objects anew. His shovels converted into peasant
pilgrims and believers will be shown for the first time in the churches of Panagia
Katholiki and Timios Stavros.

Glavkos Koumides turns the pew into a schematic, architectural condensation,
reinventing this piece of church furniture through a perspective that sets it free from its
commonplace use, transforming it into a hieratic, ritualistic entity.

Works by other Cypriot visual artists and creations by the late painters Georgios Pol.
Georgiou, Stass Paraskos and Stelios Votsis will also be included in the cultural project
“Touch Me Not”, aspiring to offer Cypriots and tourists alike an opportunity to get



acquainted with the medieval-byzantine heritage and its significations in the current
artistic production of the island.

For information on guided tours to Pelendri, please contact telephone number 97778799.



